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artist statement 

Time Lines

I use Chinese ink, which links me with a tradition thousands of years old. This medium helps me align ancient thought and ancestral artistic practice with the present, something very important to me. Every day I work with both calligraphy and drawing, and the Time Lines series is a hybrid of these two. A recent visit to Stonehenge left a profound impact on me, and since then I have been fascinated with finding a way to express the eternal knowledge of those who came before us. I put faith in the importance of science, intellectual endeavour and research, and my work reflects an ongoing fascination with the colour spectrum, natural phenomena, ancient mystical sites and supernatural activity. Modern art today is just fashion, I am reconciling the divide between art and thought C I am thinking and creating.

When I paint, the motion is not unlike that of traditional Chinese calligraphy. Even the brushstrokes are in keeping with calligraphic practice C broad, narrow, delicate, sweeping, wet, dry. However, what is rendered is not recognisable as Chinese script at all. The coming together of lines at times gives the illusion of recognisable forms C a face, a bird C but your eyes are swept along before they can linger too long. Compare my work to that of early Chinese Neolithic rock painting. In the same way that these early predecessors were compelled to record their beliefs and world view through line, pattern and symbol, I too draw on these tenets C the expression of essential ideas through fervently organic mark making. 

My choice of medium and colour has been a long and patient journey. While the Western idea of colour is straight like a line, the Eastern colour system is more like a circle, round and comprehensive with no end points. Black, the colour of Chinese ink, has five distinct tones to what we may perceive as simply black. My palette may seem limited, but is actually a study of the unlimited scope of just a few tones. Maybe one day when I am very old, my works will be full of colour.

Although working in a modern manner, I am not a contemporary artist and I will not leave tradition behind. I embrace the wealth of knowledge past and artistic philosophy left in clues for us to read, and these pieces are a bridge of communication between past and present. 

