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Musings
on

Post-Utopia

In his recent book ‘The God Delusion’ the
philosopher and atheist Richard Dawkins suggests that
religion, so long the moral compass of humanity, can
be revealed as nothing but the antonym of logic and
reason. Worse still, the superstitions that constitute
these most revered and indeed reviled of human
institutions are not so much guides to a better life,
but the wellspring of our collective failures and woes.
Nobody, Dawkins suggests, can lay claim to a religion
unblemished by tyranny, nor assert in the face of
logic and humanist principles a divinity for which man
is a naturally compassionate beast. Where Dawkins
is certainly a leader in the field of religious critique,
popular too in the press, concerns such as these are
seldom if ever the subject of contemporary exhibitions
of art. Although for several centuries previously the
expressive endeavours of our kind were pinned to
religious conviction, nowadays to be sure no such
provisos exist. What the Enlightenment set asunder
Modernity consigned to the grave, so much so that few
in the contemporary arena would consider exhuming
the corpse. Nietzsche in the end won the day and only
the loonies oppose. This exhibition therefore is unusual,
not so much for the artists it comprehensively features,
as its preposition that the dilemmas of the current era
are not merely modern inventions but rooted in our
deepest and most ancient values and beliefs. Neither
as one might expect is the curatorial focus didactically
psychoanalytic in tone. What is posed and presented
by this gathering are but some of the avenues available
to our cultures and to ourselves as we approach and
shape and fall towards a future we can scarcely begin
to predict. The title, Post Eden, poses quite broadly a



state of separation, though whether so wondrous a
place existed and for that matter what life there really
was like is something we can never know for sure.
What concerns us moreover today is how we might
tackle and survive the mess we’ve created so fully
since then.

Artist Wayne Warren, whose new sculptural
pieces present consumer and religious items in a
gilded jostle of detritus, speaks to the post-Eden
condition as one in which material and cultural
abundance amounts to nought but a squandering of
resources. If we are to believe the biblical mythology,
man was at peace in the primal garden until the
temptations of knowledge intervened. It was from
this first step however that all such industry and
inventiveness ensued, our arts also blossomed and
accordingly our troubles too were born. Warren for
one has pondered the mythic Eden expulsion in his
musings on culture’s vast evolutionary cycles, seeing
the problems of the current era as rooted deeply in
the distant yet psychically potent past. Like many with
concerns for the future, he has questioned not religion
per se, but the structures that we take so easily to
heart. If Eden for example be a thing latently cherished
then our connection to nature is conflicted. Accepting
that our separation from paradise arises in a distant
garden of pre-history then certainly, in this secular and
uncertain era, our joyous return is doubtful at best.

In contrast artist Lindy Lee has long been a
practitioner of Buddhism, so Eden and the expulsion
of man is for her hardly a thing of concern. States
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of grace where they manifest, be they nirvana

or emptiness or enlightenment are conditions to
which one might ultimately and practically aspire.
Suffering, which we are told is inevitable, is not

a product of separation or loss or forgetting but
rather as the upshot of causality. Lee’s sculptural
Zen evocations, be they the moon in a delicate
dewdrop or allusions to the end of time, addresses
a perception of nature as both pervasive and
karmically determined. These are beautiful images
and ideas, yet despite their obvious appeal and
allure, denaturing and the paw! of carbon pollution
is as pervasive in the countries of the East as

they are in the rest of the world. Lee’s Buddhist
epistemology might be read as immediately
environmental in tone, but rather more deeply they
radically challenge our perception of time and

our place in the world. Impossible though it is to
articulate the enlightened condition, this at least
offers a proactive alternative to the supposed self-
induced fall from grace. Eden is not a thing of the
past but potentially close to hand.

Somewhat more grounded in the body, Tony
Scott peruses the expulsion from paradise as a
metaphor for aging and mortal decay. His new
installation pieces, works in which human figures
are wired to antique medical devices, address the
post-Eden condition as one in which suffering is
an inevitable though workable part of the game.
Conceived as testaments and reflections on
the tribulations of bodily change, it conjures all
manner of medical scenarios, from which none

but the darkly humorous might find relief. Certainly
Scott and Lee are polarities in this discursive
doom-laden spectrum, commuting between
enlightenment on the one hand and decay on the
other side. | like in particular Scott’s oversized
Chinese ear; a pinkish thing with acupuncture
points illustrated. | know that traditional Eastern
practitioners see the ear as tiny bodily map, but
construed at the size of this sculpture | think also
of Bosch’s ‘Garden of Earthly Delights’ (c.1500),
that weirdest of early paintings where ears quite
like this one are deployed as menacing flesh-
cutting creatures. Seemingly therefore even Scott’s
work is informed by the Eden cycle iconography,
albeit in its hellish demise.

Quite like subterranean stalactites, Jayne
Dyer’s installation of scaled down skyscrapers
and historic landmark buildings hangs from
the museum ceiling, making havoc with these
monumental forms. As symbols of a modern utopia
these steel and glass covered towers are both
adored and maligned in our cities. From the outset
they promised a pristine existence away from
the mess and squalor of the streets. In New York
especially, where conditions on the ground were
foul, triumphal visions were ignited but faded as
the millennium grew near. Without its towers the
big apple was a feted and dirty bedlam, while those
in their penthouse apartments were the kings
of a new kind of clean. So much since then has
changed. The Twin Towers are gone and our faith
in city utopias lay shrouded in smog and doubt.

Space also is mediated through the highways of the
digital age, where networks rather than buildings are
shaping the way we fashion the world.

Curated by Reg Newitt as a project for the Today
Art Museum, one wonders what Beijing audiences will
make of these various visual artists whose lives, though
strongly connected to this city, hail from sundry points
abroad. Here in the Chinese capital Eden was never
much on the cards. Utopian visions however, whether
recently proletarian in nature or alternatively spiritually
attained seem both to have suffered of late. If however,
a crisis of belief is a condition that unites our world
today, and certainly for many it is so, then the artists
in this exhibition strike a chord of considerable worth.
That said, the further dimension of this project, the
likes of which is perhaps only alluded to in its title,
is not so much the fashion in which loss or doubt is
framed, but more the manner that each of these artists
negotiates their response to an uncertain world. If this
be post-Eden personified then it is one where creativity,
and knowledge and scepticism are the tools that might
in the end see us through.

Damian Smith, 2010
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/ M25 Motorway Support M2575 3& 23 B 32 #244, 2010, digital photograph 2283 B8 7, 165 X 110 cm
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/Norman Column % 2 & #A &9 [E #£, 2010, digital photograph % %% & /&, 165 X 110 cm
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/ The Georgian Room 1; 2; 3; 4 772 E BCHIBS 18] 1, 2; 3; 4, 2010, digital photograph %8 B8 F+, 60 X 90 cm each
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/Exposed%é?ﬁ, 2010, digital photograph #X 88 B Fr, 165 X 110 cm Tudor Lattice Work #34 £ B0 #9#& 7 HE XU4%, 2010, digital photograph 2R3 8& &, 165 X 110 cm /7



Wayne Warren was born and lives in England and travels the world extensively. He was educated at Rolle
College, Exeter University and holds a degree in Art & Educational Psychology. He works in multimedia,
painting and printmaking. solo exhibitions 2010 Very Fun Park, Fubon Art Foundation, Taipei. 2006 Faint
Traces, Gallery 6 Tokyo 2005 Norfolk and Norwich University Hospital, England 2004 Elizabeth Rice Gallery,
Florida, USA; Bright Leaves, Gallery 6, Tokyo 1984 The First Ten Years, Luton Museum and Art Gallery,
England 1983 The Long Gallery, Birmingham University, England selected group exhibitions 2010
postEDEN, Today Art Museum, Beijing; Kitsch & Kinky, Frontline Gallery, Shanghai 2009 Tempting God, Depot
Gallery, Sydney, Australia; LuminousDark, King on William Gallery, Sydney; Top Asia Gallery Art Fair, Seoul,
Korea 2008 Group Show, Kobe, Japan; Oxford Open, ModArt, Oxford, England; C.A.P. Launch, Two Lines
Space, Beijing; Luminous Dark, Bleibtreu Gallery, Berlin, Germany 2007 Buddha and Christ, Sweet Tea House,
London, England; Bleibtreu Gallery, Berlin 2006 Unspoken Words, Amber Fine Art, Edinburgh, Scotland; Lhasa
Express, Rossi and Rossi, London 2005 Here Now, Sims Reed Gallery, London and Artshed, Hertfordshire,
England 2004 Leaf Show, Surface Gallery, Nottingham, England and Chambers Gallery, London 2003 EWACC
Exhibition, Art Council, Kobe, Japan; TAG Group Exhibition, Nexus Gallery, Edinburgh Festival, Scotland 2002
Galerie Espace, Paris, France, and Elisabeth Rice Gallery, Florida, USA. publications 2010 Discovery Channel
Taiwan, feature artist. awards Fulbright Scholarship, British Council Exchange to USA. collections Lloyds
Bank, Norwich Hospital, MKA, New Jersey, Cambridge University collection and private collections in Australia,
Britain, Korea, Japan and China.
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/ Wayne Warren 35 B - K42
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E #4518 @ EfArtshed, 2004FM R, HE T XSurfaceE EE, {EZChambersEEE, 20035 EWACC
B, BZRIM At Council, TAGEX/R, NexusEIER, 7RiE=F T &1 . 20025 Galerie Espace, EZEE
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20 . .
/ New Health Plan 2 BE 1t %), 2007, acupuncture statue, electricity currency metres, wires, 4 52 B &% , size variable



22
/Qsmall medical machines 91/)N & ¥7 1% %, 2010, medical machines, & ¥7 1% %, 6x56x78cm Big Feet K1, 2010, wood, acrylic 7K, B4, 45 x 80 x 35 cm A
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/ New Health Acupuncture Charts 1€ BR £t 22 B, 2010, paper, ik 4% £&, 28 x 20 cm each New Health Acupuncture Charts- Arms, Legs & B4+ 7% I — B& 8, B&, 2010, paper, ink 4% £&, 28 x 20 cm each 45
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Tony Scott was born in Australia and has lived in Beijing since 2005. He has had wide professional experience in China
and throughout the Asia Pacific Region since 1994. selected solo exhibitions 2007 Temple Geometrics, Studio Rouge,
Shanghai. 2006 Ten Years On, Fringe Club, Hong Kong. 2005 Journey, Maroondah Gallery, Melbourne; New Travels, Span
Gallery, Melbourne; Shadowlands, Red Gate Gallery, Beijing. 2003 10 Years, Kato Gallery, Tokyo. 2002 Landfall, Australian
High Commission, Singapore. selected group exhibitions 2010 postEDEN, Today Art Museum, Beijing; (Australian)
Divergence, Songzhuang Art Festival, Beijing; Kitsch & Kinky, Frontline Gallery, Shanghai; constructed landscapes: Australia-
China connections, ME Photo Gallery, Beijing. 2009 Tempting God, Depot Art Space, Sydney; Trading Meaning, DAC Space,
Beijing; LuminousDark, King on William Gallery, Sydney. 2008 CAP Launch, Two Lines Space, Beijing; LuminousDark,
Bleibtreu Gallery, Berlin; Process-Journey, toured Red Gate Gallery, Eastlink Gallery, Shanghai, Sino Art HK Project Space.
2005 Altitude, Shepparton Art Gallery, Victoria; Wandering, Kunstlerhause, Vienna; Global Fusion, Vienna/Melbourne 2004

Beijing Art Fair and Melbourne Art Fair, represented by Red Gate Gallery. 2003 Drawing Dust, Melbourne/Hong Kong/Beijing.

awards include Australia-China Council residency Beijing, Arts Victoria and DFAT exhibition grants and Australian Embassy,
Beijing exhibition grant. commissions include major private commissions for the Grand Hyatt Hotel, Beijing, Crown Hotels,
Melbourne, National Bank Collection in Australia and London, Standard Chartered Bank, Tokyo, Park Hyatt Beijing, Crown
Hotel/Casino, Macau and the Four Seasons Hotel, Hong Kong. collections private and government collections including
Australian Embassy, Beijing, National Gallery of Australia, Canberra, Victorian Arts Centre Collection and Artbank, Australia.
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Jayne
Dyer

After Eden J5 - 7, 2010, Installation comprising 18 marquettes of historical and contemporary and historical landmark architecture,
30~ suspended from celling, card, 30-60 cm (height) 2 B M AL 18 BRIEEXER L. BSH LML NI ENER, F9
5 B J930-60E K, 4t B A HIRL




3 i , ‘
}/ After Eden (maquette) f& - FREI(FERLEE), 2010, painted card 4% B, 46 x 14 (dia) cm (eft); 62 x 20 x 20 cm (right) After Eden (maquete) f& - {RE(BEBLEL ), 2010, painted card 4% 5,56 x 16 x 16 cm (left); 56 x 20 x 20 cm (right) Ag
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/AfterEden (skyscraper construction) J& - &) (BE R REEERIRH), 2010, wood 7R



Jayne Dyer is an Australian artist living in Beijing. She works with still/time based photography, object, text, installation.
selected solo exhibitions 2010 Very Fun Park, Zhong Xiao Dun Hua & Australian Commerce and Industry Office Gallery,
Taipei; Talking in Tongues, Anna Pappas Gallery, Melbourne. 2009 The Book Project: Spill Taiwan, Kuandu Museum of Fine
Arts, Taipei, Taiwan; The Book Project: Spill Korea, Seoul International Print Photo Art Fair featured artist; The Recycled
Library, Artspace, Mackay. 2008 Black Friday, Taipei Artist Village & Center 92, Taiwan; The Reading Room, Uber Gallery,
Melbourne; White Works, King Street Gallery on William, Sydney. 2007 Words for Pictures, Lingnan University, HK; The
Reading Room, Sydney Writers Festival, Sydney Theatre stage. 2006 Stutter, Uber Gallery, Melbourne. 2005 Greyspace,
Kono Gallery, Osaka; Shadowlands, Red Gate Gallery, Beijing. 1998 Critical Influence, lvan Dougherty Gallery, UNSW.

1996 Site, Central Academy of Fine Arts, Beijing. 1995 Site, Mornington Peninsula Regional Gallery, Victoria. 1994 Heat,
RMIT selected group exhibitions 2010 postEDEN, Today Art Museum, Beijing; (Australian) divergence, Songzhuang

Art Festival, Beijing; 2009 The Recycled Library, Art Space Mackay, Qld, touring Australia. 2008 Luminous Dark, Bleibtreu
Gallery, Berlin; Songzhuang Dreamtime, China / Australia, Song Zhuang Museum, China. 2007/8 Process-Journey, Red
Gate Gallery & the Australian Embassy, Beijing, Eastlink Gallery, Shanghai, Sino Space, HK. 2007 Spare Room, Elizabeth
Bay House Museum, NSW; Translucent Text, Red Gate Gallery. 2006 Art Interchange, Museum of Contemporary Art, Hongik
University, Seoul. 2001 A Studio in Paris, SH Ervin Gallery, Sydney. 1999 Kunst Rai Art Fair, Amsterdam. 1998/9 Skin
Culture, Sydney University, John Batten Gallery, HK, La Salle Gallery, Singapore. 1998/9 Affinities, Walker Hill Gallery, Seoul.
residencies Taipei National University of the Arts residency, 2009; Asialink, Taipei Artist Village, 2008; Lingnan University,
HK, 2007; Cite, Paris, 1999 & 2005; Asialink, Beijing, 1996; Verdaccio Studio, Italy, Monash University, 1991/2. grants &
awards Fubon Art Foundation, Taiwan, 2010; Australian Commerce and Industry Office, Taiwan, 2009; Australia Council for
the Arts new work grant, 2008/9; Commonwealth of Australia Public Service Medal, 2005. commissions Crown Metropol,
Melbourne, 2010; Squire East, Hong Kong, 2010; Mandarin Oriental, Macao, 2010; K11 Art Mall, Hong Kong, 2009;
Sydney Writers Festival, 2007. publications Extensive international reportage, incl. 30 catalogues and representation in
international periodicals, books, journals. collections museum, university & private collections, Australia & Asia,1992-
2010. qualifications RMIT University, MA 1994, BFA Hons 1989. representation Anna Pappas Gallery, Melbourne,
Australia; King Street Gallery on William, Sydney, Australia.
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DABRER 6861, BAEXHE S2RENBRER; 2009FEPME SR, XEERIE, &858
it ERMESR, BERERBEEORZATESZAR, BERBIE, TYUZTARZE., 2008F
ZEEHTH, AEALERZANURRZZXHL; HBRE, BRABLBEE; ARIE, BRE
BERBEETHBERE. 2007FERIEE, FBRERE, AKE, BRERT, BERIF. 2006
FEO, BRANBRERE. 2005F X EBRE, KRXEBE; BhHEZ, LRATEE; #iFH
&8, Ivan Dougherty B B8, FHRE/MR Lt ARF., 1996FE, tHRPREKREPR, 1995FE,

EZFNTWETEESHXER, 1994F#%, EXBRABIRZFHMBE., FE(EIEEN) 2010
Fig - 78, tRSEERE, (BAFIN)FE, EZREZART; 2000FFE£EBE, EL
ZEAMNIKER, SYPZARTE, 2008FHRMER, EEAMMEARHER, REXEY

ERERREEZERE, 2007/2008FH 2 — k1T, ERAEBEBRAFIT AFEE, L35 EEEE,

EEBEPEZE, 2007F2E, FEBRIFWHDSABIREENIE, E¥EFAXEK, LZIE
B, 2006 FE ZARRARE, WHIBNER)LBRFELHRERE. 2000 EBBHN—PIHEE, &
JESH ErvinEiEB. 1999%F Kunst RaiZ RiB <, PFIIMETIS . 1998/1999F Rk ft, BEKZE, &
BAHBTEBE, FiniKLaSalle®EE. 1998/1999F A4, SWH (M B AER)ERILEBE., 77H
2009F BB L RZZRRRM,; 2008F B ERZARNIMEREZ RK; 2007FFEB KRB AETH
BZARK; 1999F/2005F BT IHEZARK; 1996F L FTIBFRZARK; 1991F/19925 Z K FVer-
dacCio TAEE, EMMFTARZHEZARR, FLERL 2010 KEBAEEETHZARES LR, 2009FKE
BEBRARMETE LA T WA NZREE; 2008/2009F KSR AFTHSIEHZ RIERHEBE; 2005
FERANMIBHZR/BERBR. SZHTE 2010F BRARERMetropoliBfE; 2010F &8 & Hr
ER2010FRTXEERFEIE, 2000FFEBLAFZARIME; 2007FERBERT ., Hit T ZHHES
REREARE, LHR0AEM, SRPFIREMNEREE, WE HERB1992FZ20105F H
B, HRAFTMITMHNEZERNEYWIE. KENBABIKWE. £ 194FRERBRAET
REME N, 1989FRERNBRABIAEZEZERE—SREZ2 L2, B BAFLBRAE
RERE; BANLECHEREIFBEEE.
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/Bubhi& the Dark Star %5 tb F1 B EY £, 2010, digital print fire & Chinese ink on paper, 240 x 110 cm






L

I
Al

+

w._
bl

h

e

Rt
. t':_:

R

Ha's ot 5

Tearing (detai) ik (FER) , 2010, fire & Chinese ink on paper A A E 4L 4K,
p T o -
e oy
-
. -

T
\
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152 x 220 cm

é.
..0.-



Lindy Lee is one of Australia’s foremost contemporary artists, with a career spanning three decades in Australia and
internationally. Born 1954 in Brishane, she currently lives and works in Sydney. qualifications BA (Vis Arts), Post Grad
Dip (Painting) Sydney College of the Arts; PhD (Art Theory) College of Fine Arts, University of New South Wales, Sydney.
Australia selected solo exhibitions 2010 Flowers Fall, 10 Chancery Lane, Hong Kong 2009 Flames from the Dragon’s
Pearl, Roslyn Oxley9 Gallery, Sydney 2008 Tales of Moonlight and Fire, Sutton Gallery, Melbourne 2006 Cycles through

a Chinese Landscape, Valentine Willie Fine Art, Kuala Lumpur, Malaysia; Dark Star, Roslyn Oxley9 Gallery, Sydney 2003
Birth & Death, Artspace, Sydney; Narrow Road to the Interior, Atrium Space, MITA, Australian High Commission, Singapore
1995 No Up, No Down, | am the Ten Thousand Things, Art Gallery of New South Wales, Sydney, Australia selected group
exhibitions 2010 postEDEN, Today Art Museum, Beijing; (Australian) divergence, Songzhuang Art Festival, Beijing. 2009
Coming Home, Linda Gallery, 798 Dashanzi, Beijing 2008 Yin-Yang: China in Australia, S.H. Ervin Gallery, Sydney 2007
Process/Journey, Australian Embassy, Redgate Gallery, Beijing; science as art, Garvan Institute Fundraising Auction, The
Art Gallery of New South Wales, Sydney 2006 We Are Australian Too: Women Against Racism, curated by Nicholas Tsoutas,
Casula Powerhouse Arts Centre, Casula 2004 Jia (Family, House, Home), Asia-Australia Arts Centre touring exhibition,
Fringe Gallery, Hong Kong Arts Festival, Hong Kong 2002 Buddha: Radiant Awakening, Art Gallery of New South Wales,
Sydney, Australia 2001 Three Views of Emptiness; Buddhism and the art of Tim Johnson, Lindy Lee and Peter Tyndall,
Monash University Museum of Art, Clayton, Victoria, Australia 1997 Spirit + Place, Museum of Contemporary Art, Sydney,
Australia 1996 Photography is Dead, Long Live Photography, Museum of Contemporary Art, Sydney, Australia 1994
Transcultural Painting, toured Taiwan, Hong Kong, China and Australia 1993 Prospect 93, Frankfurter Kunstverein, Germany,
1989-90 Australian Contemporary Art to China, toured State Museums of Beijing, Wuhan, Shanghai & Guangzhou, China,
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