Adam Bridgland

| am particularly attracted by the idea of the signature piece, that certain works of art can capture the
public’s imagination: works becoming inextricably linked with their authors and coming to mind whenever
the artists name is mentioned. Like a label or sign the image acts as a marker for the artist. It is linked to
the idea of identity, status, fame and advertising, all products of the modern world and areas in which |
am fascinated and like to explore visually.
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Trading Meaning

The exchange of ideas as the raison d'etre of art is nothing new; nor is the apparent dissonance between art and
commerce. Trading meaning acknowledges the communication of ideas through Gonkar Gyatso, Adam Bridgland
and Tony Scott - three artists who employ forms generally associated with branding, marketing and commerce.
Trading involves an exchange of product or service and has a direct bearing on culture, lifestyle and values. We can
deny the impact of trade and commerce, we can overstate its impact, we can rail against the values associated with
it, or we can whole-heartedly embrace it — but we cannot ignore the effect of the exchange of goods for benefit and/or
profit.

Implicit in the practice of trading is a readily decipherable code which conveys the nature and purpose of the agency
that provides the product or service. This needs to be accessible to potential clients, customers, consumers and
collectors, through promotion and advertising. The key element in this transaction is the symbol of the agency as a
logo and/or slogan - branding.

Icons, trademarks, branding, symbols and signs are the visual codes for communication. The artists produce work
which reflects on and refers to ‘trading’ and its concomitant symbols. The three artists address the codes used in
medicine, religion and business drawing connections between traditional and contemporary language. With wit and
humour, the artists subvert the content of language, making us re-think intention, meaning and value.

Adam Bridgland takes the form of logos and ‘de-activates’ them through translation into private or personal meanings
as unique objects. Bridgland’s materiality of his product, the hand-stitching and the fabric, creates a counter-point to
the impersonalised, reproduced design image or ‘brand’. The meaning of the image, apparently a symbol, is turned
around through Bridgland’s wit and humour to reference our desire for possessions and lifestyle aspirations.

Gonkar Gyatso generates a frisson between the spiritual force of Buddhism and the impact of modern consumer
culture on the global society. The form of the Buddha is constructed and/or overlayed with mini-stickers and pencil
text taken directly from pop culture and imagery - Disney characters, Coca-Cola, Macdonald's, Starbucks, Prada and
Versace — as well as media headlines on global issues. The cultural imperialism of dominant economies is shown
as having a bearing on the way people live their lives; for Gonkar, the strength of his own tradition, Tibetan culture,
lies in its deep and abiding association with Buddhist belief and practice. Each sticker image is minute in relation to
the over-riding image of Buddha. Even large objects such as aircraft are made to appear insignificant against the
monumentality of a form which is not so much defined as suggested in the cosmos.

In the context of this exhibition, Tony Scott's educational aids may refer to a relationship between marketing strategies
and medical practice. The belief that diagnoses of patient’s conditions and the remedies are conditioned by oaths and
absolute integrity of practice is subverted when economic interests appear to have an effect on the outcome. Scott
references his personal health, related to hearing, foot ailments, blood pressure and dentistry, through an installation
of objects used as professional and public aids in traditional Chinese medicine.

Reg Newitt, Trading Meaning curator, May 2009.
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Adam Bridgland 1979 born in Leicester, England. Currently lives and works in London. solo
exhibitions 2009 The Nowhere Tide and a Sad Song, Curwen Gallery, London. Now [ Find Poetry
In The Strangest Places, Tag Fine Arts Project Space, London Art Fair. 2008 Every Town Can Be
Full Of Interest If You Train Yourself To Find It, Babylon Gallery, Ely, UK. group exhibitions 2009
Trading meaning, (China Art Projects) DAC Art Space, Beijing. 2008 Lovebox Festival Art Fair,
London. London Original Print Fair, TAG Fine Arts, London. Everything You Never Cared About,
Arlington Arts Centre, Newbury, UK. Hot Off The Press Retrospective, Curwen and New Academy
Gallery, London. Black Light, UCHL, Euston Road, London. 2007 Must Have More, Aspex Gallery,
Portsmouth, UK. Rites of Passage, Quay Arts, Newport, UK. I’'m Not A Tourist, | Live Here, Pennwood
House, Oxford, UK. Sea Change, Mark Jason Gallery, London. Hot Off The Press 7, Curwen and New
Academy Gallery, London. 2006 Must Have..., Aspex Gallery, Portsmouth. SNAP, UCHL, London.
Jetlag @ London Artists Book Fair 2006, London. Crossed For A Sunny Day, Soma, Bristol. No Man
Is An Island, The Empire, London. Generation, Final Degree Show, Royal College of Art, London.
Cloud Cuckoo Land, The Red Door Gallery, Edinburgh. 2005 Wonderland, Soma, Bristol. The Art of
the Holiday, Postcard Exhibition with Chris Orr RA, Royal College of Art, London. Catapults and High
Jinx, An Exhibition Exploring Cartoon And Graphic Artworks, London Print Studio, London. Originals
2005, Mall Galleries, London. 2004 While I’'m away, The Old Bally Shoe Factory, Norwich. Pencil
in, Soma, Bristol. awards Babylon Engaged Bursary Artist 2008. Davis Langdon RCA Award 2006.
Artists Access Award (AA2A), Norwich School of Art and Design 2003 — 2004. Regional Print Centre
Graduate Awards, Regional Print Centre, Yale College, Wrexham (2002). Noel Spencer Award for
Printmaking (2002). collections The British Museum Prints and Drawings Collection, UBS, The V & A,
The De La Warr Pavilion Bexhill on Sea, The Royal College of Art, The BBC, Tony Blair’s office, Purdue
University Indiana, Debbie Harry and various private collections across Europe and the United States.
qualifications and education 2004-2006 MA Fine Art Printmaking, Royal College of Art. 1999-2002 BA
Hons Fine Art Printmaking and Photomedia, Norwich School of Art and Design.
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Look Forward, Think Radical, We're Going International, 2008

Help Me Escape The Days, 2007 This City Is Pretty When Leaving On A Plane, 2008 We Might Be Happier On Our Travels, 2006 embroidered patch, Today Work, Tomorrow Leisure Pursuits With Purpose, 2006
While We Have This Moment Sav Somethina Cinematic. 2007 embroidered patch, embroidered patch, 30 cm diameter, edition of 25 embroidered patch 30 cm diameter, edition of 25 embroidered patch
y g ’ 12 cm diameter, edition of 40 (patch only) (patch specially commission by the Curwen Gallery, London) 7.5 cm diameter, edition of 40 (patch in presentation box) (patch specially commission by TAG Fine Arts, London) 7.5 cm diameter, edition of 40 (patch in presentation box)

embroidered patch
30 cm diameter, edition of 30



Gonkar Gyatso

The idea of globalization and going beyond that concept is very much about my works - the fact that
we are not settled yet constantly moving and changing...the idea of having no beginning nor the end,
which are very much influenced by my own inherited culture - Buddhism. Here, the globalized culture,
economy, and politics constantly negotiate and conflict the philosophy.
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Trading Meaning

The exchange of ideas as the raison d'etre of art is nothing new; nor is the apparent dissonance between art and
commerce. Trading meaning acknowledges the communication of ideas through Gonkar Gyatso, Adam Bridgland
and Tony Scott - three artists who employ forms generally associated with branding, marketing and commerce.
Trading involves an exchange of product or service and has a direct bearing on culture, lifestyle and values. We can
deny the impact of trade and commerce, we can overstate its impact, we can rail against the values associated with
it, or we can whole-heartedly embrace it — but we cannot ignore the effect of the exchange of goods for benefit and/or
profit.

Implicit in the practice of trading is a readily decipherable code which conveys the nature and purpose of the agency
that provides the product or service. This needs to be accessible to potential clients, customers, consumers and
collectors, through promotion and advertising. The key element in this transaction is the symbol of the agency as a
logo and/or slogan - branding.

Icons, trademarks, branding, symbols and signs are the visual codes for communication. The artists produce work
which reflects on and refers to ‘trading’ and its concomitant symbols. The three artists address the codes used in
medicine, religion and business drawing connections between traditional and contemporary language. With wit and
humour, the artists subvert the content of language, making us re-think intention, meaning and value.

Adam Bridgland takes the form of logos and ‘de-activates’ them through translation into private or personal meanings
as unique objects. Bridgland’s materiality of his product, the hand-stitching and the fabric, creates a counter-point to
the impersonalised, reproduced design image or ‘brand’. The meaning of the image, apparently a symbol, is turned
around through Bridgland’s wit and humour to reference our desire for possessions and lifestyle aspirations.

Gonkar Gyatso generates a frisson between the spiritual force of Buddhism and the impact of modern consumer
culture on the global society. The form of the Buddha is constructed and/or overlayed with mini-stickers and pencil
text taken directly from pop culture and imagery - Disney characters, Coca-Cola, Macdonald's, Starbucks, Prada and
Versace — as well as media headlines on global issues. The cultural imperialism of dominant economies is shown
as having a bearing on the way people live their lives; for Gonkar, the strength of his own tradition, Tibetan culture,
lies in its deep and abiding association with Buddhist belief and practice. Each sticker image is minute in relation to
the over-riding image of Buddha. Even large objects such as aircraft are made to appear insignificant against the
monumentality of a form which is not so much defined as suggested in the cosmos.

In the context of this exhibition, Tony Scott's educational aids may refer to a relationship between marketing strategies
and medical practice. The belief that diagnoses of patient’s conditions and the remedies are conditioned by oaths and
absolute integrity of practice is subverted when economic interests appear to have an effect on the outcome. Scott
references his personal health, related to hearing, foot ailments, blood pressure and dentistry, through an installation
of objects used as professional and public aids in traditional Chinese medicine.

Reg Newitt, Trading Meaning curator, May 2009.
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Gonkar Gyatso Born in Lhasa, Tibet; currently a British citizen and lives and works in London. selected
solo exhibitions 2008 Art Dubai, Dubai. 2004 Tibetan Word - art of communication, The Sweet
Tea House, London. 2003 Leverhulme fellowships and Artist residence show, Pitt Rivers Museum,
University of Oxford. 1999 Contemporary Tibetan art - Gonkar Gyatso, The Sontsen House
Gallery, Zurich. 1997 Gonkar Gyatso - Contemporary Tibetan Buddhist art, International Cultural
Centre, Helsinki. 1996 The footprints of Budhha, International Cultural Centre, New Dehli.1994 The
Contemporary artist - Gonkar Gyatso, Anymacheng Instud, Dharamsalla, India.1987 ModernTibet
Art of Gyatso, The Revolution Exhibition Hall of Tibet, Lhasa, Tibet. selected group exhibitions 2009
Trading Meaning, (China Art Projects) DAC Art Space, Beijing. Tibet Art Now: on the threshold of a
new future,Tibet Art Gallery, Temple, Amsterdam. Making Worlds, Venice Biennial, ltaly. The London
Original Print Fair, Royal Academy of Arts, London. Unbound: New Art for a New Century, Newark
Museum, USA. Tibetan Visions: Contemporary Painting from Tibet, ASIA ONLUS, Rome, Italy.
2008 A Question of Evidence, Thyssen-Bornemilsza Art Contemporary, Vienna. Return to Lhasa,
Red Gate Gallery, Beijing. shContemporary 08, Shanghai. Art Hong Kong 08, Hong Kong. Art Dubai
2008, United Arab Emirates. 2007 Past & Present - Tibetan art -13th to 21st century, Christopher
Farr Courtyard Gallery, Los Angeles. Buddha and Christ - a sense of togetherness, The Sweet Tea
House, London. Consciousness and Form -Contemporary Tibetan art, Rossi & Rossi, London.
Hobby Horse -Yeah, Yeah Dada Asia, Avanthay Contemporary, Zurich,Switzerland. Thermocline of
New Art Asian Waves, ZKM/Museum of Contemporary Art, Karlsruhe, Germany. Contemporary Art
from Tibet, Red Gate Gallery, Beijing. Tibetan encounters: Contemporary meets tradition, (Rossi
& Rossi) Neuhoff Gallery, New York. Terrain, inlVA, London. 2006 Oh! What a beautiful day - Peter
Towse and Gonkar Gyatso’s shared visions, Rossi & Rossi, London. Waves on the Turquoise Lake:
Contemporary Expressions of Tibetan Art, CU Art Museum, Colorado. Modern Art from the Roof
of the World - Contemporary Tibetan Art, Siebngebirgsmuseum, Germany. Tibet, Wereld Museum,
Rotterdam. collections (Australia) Queensland Art Gallery, Gallery of Modern Art, White Rabbit Gallery.
(USA) Crocker Art Museum, California, The Newark Museum, New York. (UK) Rossi & Rossi, London,
Pitt Rivers Museum, University of Oxford, Immigration and Diversity Museum, London, The Sweet
Tea House-Contemporary Tibetan Art Gallery, London. The Burger Collection, Switzerland. Red Gate
Gallery, Beijing, China. Wereld Museum, Rotterdam, Nederland. education 1999-2000 MA (distinction)
Fine Art. Chelsea College of Art & Design, London. 1980-84 BA Hons, Traditional Chinese Painting.
The Department of Fine Art, Central Institute of Nationalities, Beijing, China. fellowships/residencies
2003 The Leverhulme Trust, London, Artist residence at Pitt Rivers Museum, University of Oxford. 2001
Southern Art. Hampshire, England. 1996 Central St. Martin’s College of Art & Design, London. 1989-91
Central Academy of Fine Art & Crafts, Beijing.
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The Shambala of the Modern Times 2009
silk-screen print
200x219 cm

Buddha in Modern Times 2009
silk-screen print
44x33 cm

GOD 2007
silk-screen print
53x70 cm

.

Wallpaper 2008
silk-screen print
85x65 cm

Buddha Sakyamuni 2008
silk-screen print
85x65 cm
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Chalice 2007
silk-screen print
54x44 cm



Tony Scott

| want the presentation of seemingly benign objects to be discomfiting. | am required, as are most of us,
to place blind faith in medicine when | must consult physicians. My stoic model stands proxy for us in
this portentous composition and expresses the vulnerability, frustration and humiliation we can feel in the
hands of the medical profession. Nevertheless, we courageously endure the procedure with as much
human dignity as we can muster. And | line up the elements of this composition meticulously. | refuse
to give up control.
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Trading Meaning

The exchange of ideas as the raison d’etre of art is nothing new; nor is the apparent dissonance between art and
commerce. Trading meaning acknowledges the communication of ideas through Gonkar Gyatso, Adam Bridgland
and Tony Scott - three artists who employ forms generally associated with branding, marketing and commerce.
Trading involves an exchange of product or service and has a direct bearing on culture, lifestyle and values. We can
deny the impact of trade and commerce, we can overstate its impact, we can rail against the values associated with
it, or we can whole-heartedly embrace it — but we cannot ignore the effect of the exchange of goods for benefit and/or
profit.

Implicit in the practice of trading is a readily decipherable code which conveys the nature and purpose of the agency
that provides the product or service. This needs to be accessible to potential clients, customers, consumers and
collectors, through promotion and advertising. The key element in this transaction is the symbol of the agency as a
logo and/or slogan - branding.

Icons, trademarks, branding, symbols and signs are the visual codes for communication. The artists produce work
which reflects on and refers to ‘trading’ and its concomitant symbols. The three artists address the codes used in
medicine, religion and business drawing connections between traditional and contemporary language. With wit and
humour, the artists subvert the content of language, making us re-think intention, meaning and value.

Adam Bridgland takes the form of logos and ‘de-activates’ them through translation into private or personal meanings
as unique objects. Bridgland’s materiality of his product, the hand-stitching and the fabric, creates a counter-point to
the impersonalised, reproduced design image or ‘brand’. The meaning of the image, apparently a symbol, is turned
around through Bridgland’s wit and humour to reference our desire for possessions and lifestyle aspirations.

Gonkar Gyatso generates a frisson between the spiritual force of Buddhism and the impact of modern consumer
culture on the global society. The form of the Buddha is constructed and/or overlayed with mini-stickers and pencil
text taken directly from pop culture and imagery — Disney characters, Coca-Cola, Macdonald's, Starbucks, Prada and
Versace — as well as media headlines on global issues. The cultural imperialism of dominant economies is shown
as having a bearing on the way people live their lives; for Gonkar, the strength of his own tradition, Tibetan culture,
lies in its deep and abiding association with Buddhist belief and practice. Each sticker image is minute in relation to
the over-riding image of Buddha. Even large objects such as aircraft are made to appear insignificant against the
monumentality of a form which is not so much defined as suggested in the cosmos.

In the context of this exhibition, Tony Scott's educational aids may refer to a relationship between marketing strategies
and medical practice. The belief that diagnoses of patient’s conditions and the remedies are conditioned by oaths and
absolute integrity of practice is subverted when economic interests appear to have an effect on the outcome. Scott
references his personal health, related to hearing, foot ailments, blood pressure and dentistry, through an installation
of objects used as professional and public aids in traditional Chinese medicine.

Reg Newitt, Trading Meaning curator, May 2009.
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Tony Scott was born in Australia and has lived in Beijing since 2005. He has had wide professional
experience in China and throughout the Asia Pacific Region since 1994. selected solo exhibitions
2007 Temple Geometrics, Studio Rouge, Shanghai. 2006 Ten Years On, Fringe Club, Hong Kong.
2005 Journey, Maroondah Gallery, Melbourne; New Travels, Span Gallery, Melbourne; Shadowlands,
Red Gate Gallery, Beijing. 2003 10 Years, Kato Gallery, Tokyo. 2002 Landfall, Australian High
Commission, Singapore. selected group exhibitions 2009 Trading Meaning, D.A.C Gallery, Beijing,
LuminousDark, King on William Gallery, Sydney 2008 C.A.P Launch, Two Lines Space, Beijing;
Luminous Dark, Bleibtreu Gallery, Berlin; Process-Journey, toured Red Gate Gallery, Eastlink Gallery,
Shanghai, Sino Art HK Project Space; 2005 Altitude, Shepparton Art Gallery, Victoria; Wandering,
Kunstlerhause, Vienna; Global Fusion, Vienna/Melbourne 2004 Beijing Art Fair and Melbourne
Art Fair, represented by Red Gate Gallery. 2003 Drawing Dust, Melbourne/Hong Kong/Beijing.
awards include Australia-China Council residency Beijing, Arts Victoria and DFAT exhibition grants and
Australian Embassy, Beijing exhibition grant. commissions include major private commissions for the
Grand Hyatt Hotel, Beijing, Crown Hotels, Melbourne, National Bank Collection in Australia and London,
Standard Chartered Bank, Tokyo, Park Hyatt Beijing, Crown Hotel/Casino, Macau and the Four Seasons
Hotel, Hong Kong. collections works are held in important private and government collections including
Australian Embassy, Beijing, National Gallery of Australia, Canberra, Victorian Arts Centre Collection
and Artbank, Australia.
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New Health Plan 2007 New Hea(tl'w Machine 2008 Fool Proof-Fast Working-Pain Machine 2008 Ear Installation 2008 Big Ear 2008 14 Ear,s 2008
Acapuncture Statue,Electricity Currency Meters, Wires Digital Print Electric Acupressure Machine Plastic Ear,Wood Stand, 2 DVD,s Fibreglass P!ast|c / Cast Br'onze
Instalation Size Variable 80 x 80cm 9x7cm Installation Size Variable 150 x 70 x 40 cm Dimensions Variable



