Catching Light: 4 Chinese photographers

Li Gang, Hu Qinwu, Huang Xu and Zhang Hongkuan are four contemporary Chinese artists who use photographic

techniques as image-making devices. Photography is dependent on light to unveil images, but the source and nature

of light, the technical process of catching light and processing the images, shape very different views of the world.

Li Gang uses a range of ‘instruments’ to capture light – from pin-hole cameras to old large-frame cameras with

reconstructed bellows. He opens the lens to flooding light and diffused, seeping light, depending on time exposure

and aperture. The resultant image is as much dependent on Li Gang’s recognising and using chance and accident to

create poetic, often odd nuances on life.

Hu Qinwu’s photographic work complements his abstract paintings in the common element -the diffused, elusive light

appears to glow from within and even behind the surface. His latest body of work – these photographs - capture a

nostalgic mood with the misty light veiling the ephemeral forms of the landscape contrasting with the harsh reality of

massive walls – disused buildings with graffiti scrawled throughout.

Huang Xu’s forms are dramatically lit, suggesting theatrical, baroque-like scenes. Ironically, what appears to be

romantically pure images are derived from detritus and waste – in this exhibition the subject is globs of street spit,

sticks of doughy pastry and discarded plastic bags. Light highlights aspects of form which, without reference to scale

and size, can be immense or minute.

Zhang Hongkuan’s images, reminiscent of pebble beaches, reference the Chinese ‘stone slice’ suggesting light &

space in the landscape. His reflections on water become colour and light – the antithesis of Li Gang and Hu Qinwu

- moving water creates forms and colours which swirl in and around each other. At times, a greasy, sliding, oil slick,

at others, formal abstraction, often to the extent that movement is as much the subject as the forms mirrored on the

surface.

The artists in Catching Light might appear to be on a common trajectory – or not. They may well seem to be very

different – but are they? The works are at once poetic, but at the same time, infused with irony – to a greater or lesser

extent. The artists draw on the immediate environment to find an aesthetic sensibility in ugliness or to transform

beauty into suggestions of the other.
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