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lllumination

Hu Qinwu talks carefully, in measured tones, when asked about his practice.

He is not quick to divulge the meaning of his work with conversation.

His works are richly textured and layered. Bold red canvases reveal dark shadows beneath, and
expansive black paintings give way to a deep glow. A myriad of seemingly organised dots, lines and
monochromatic colour traverse the surface of each work. There are no symbols or images, there are
no focal points or centre, the works have an over-all quality suggesting infinity, continuity and harmony.
They reveal the world as Hu interprets his experiences — his mosaic metaphor suggests that our
perceptions of reality are made up of taking individual lines and divisions and putting them together to
form a whole.

The process of layering marks is a critical element of his work. It is like going on a journey he says, and
not unlike a pilgrim arriving at the holy site, Hu feels a sense of spiritual satisfaction on the completion
of a work. Canvases are covered, spread, poured with paint; scraped, smoothed, sanded back; dotted,
spotted and touched. The process is the motivation, not the endpoint, and the order comes about without
plan. ‘l have no blueprint’, he reminds us. Working with dot marks is an exercise in shared control - the
marks generate a rhythm and regularity that could continue even beyond the canvas. He revels in being
able to control the process but not the outcome. He draws an analogy with himself, “If | plot myself on a
graph, | know what has been before, but not what will be. | can predict trends, but | have no control over
where the graph will rise or fall in the future”.

Hu believes paintings should speak of what is inside, not out. Much of his work is a dialogue of
oppositions — day and night, space and fullness, control and release. In his notebook writings (parts of
which are included in this catalogue) he describes his works as microcosms, explaining that there is no
middle dot, there is no centre — but there is harmony. For him, this harmony is an open and unlimited
feeling — like the Buddhist idea of ‘kong’, or empty space.

He accepts that his paintings do not fall into a traditional Chinese aesthetic, but he is resistant to be
categorised as either Chinese or modern, abstract or other. To refuse definition is his prerogative. ‘|
have my own language”, he remarks.

Hu continues, discussing the changeability of nature, but is momentarily interrupted — the door opens,
and sunlight floods into his studio.

Sophie McKinnon, interview with Hu Qinwu took place in his studio, 9 March 2009.



; dhe. slamand of viciort by gutbydhe ooty lockisdc
: !En—ruu-sum-? e ofate o sy

& oipaik,
o Tl S/ e
Prewlisd, @‘@
eripgee wrgts, &0 9
E o G gD ol el
LR T 1—:_4_ ¥ atady

w5 Eh Bag

o W L E L e,

AGwb s et

A i 2agais 1 Y

HRLOE  fenent
Ao

i o :' ‘;iﬁ'lT'-
i— F ..'&_( ﬂ:E. :‘.. ﬂp-“t"
iﬂ’\%"glﬂ{' "t 'S "I
Tpen | TR T

ﬁ‘lﬂfﬂ ﬁ.q’.“‘F P
PUEAG RSN TS
Chargefisy e 11072

il siridonsood (o s atairy * FME= 5

Ik

Wil







B-5H, 2008 Work H 1Ef&H, 2008

mineral pigment with acrylic binder on canvas mineral pigment with acrylic binder on canvas
HETYE HEF YR

25x200cm 45x175cm






Work B-4 {£fuB-4, 2008

Work W-1H {EgW-1H, 2008 , . . L
mineral pigment with acrylic binder on canvas mineral pigment with agryllc binder on canvas
wETYE HETYE

45x175¢cm

25x200cm






Work H-3 {E&H-3, 2008

Work B-2 {EfB-2, 2008 .

acrylic on canvas acrylic on canvas

HEAE HEAR
150x150cm

25x200cm






Work H-3 1EfnH-3, 2008

Work W-1 {£W-1, 2008 |'

mineral pigment with acrylic binder on canvas acry%c on c;%vas

HETIE [iE]
120x150cm

25x200cm






Work H-1 {E&:H-1, 2008

mineral pigment with acrylic binder on canvas
TEET e

25x200cm
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Fireworks 1 {811, 2009 Fireworks 2 fR%£2, 2009
photograph B& J, 76x76cm photograph & F, 76x76cm



Fireworks 3 1f7£3, 2009 Fireworks 4 187£4, 2009
photograph B& J, 76x76cm photograph & F, 76x76cm



Fireworks 5 1f7£5, 2009 Fireworks 6 187£6, 2009
photograph B& J, 76x76cm photograph & F, 76x76cm



Phantasms 1 £]%1, 2009 Phantasms 2 £]%:2, 2009
photograph B& J, 240x35¢cm photograph B& J, 240x35¢cm
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Hu Qinwu was born in Shandong, China in 1969. He works in Beijing as
a painter , photographer and printmaker. qualifications graduate from
the Oil Painting Department, Taian Normal Academy, Shandong, 1990;
graduate from Central Academy of Fine Arts, Beijing, 2008. solo exhibitions
2009 /llumination, China Art Projects in Quac Art Space, Beijing. 2008
Phantasms, China Art Projects in Two Lines Galley, Beijing. selected group
exhibitions 2009 Beautiful Lines Exhibition, Stella Downer Gallery, Sydney;
International Artists Photograph Group Exhibition, Quac Art Space,
Beijing; Return to the Modern - 09 Chinese Abstracti Art Exhibition,
West Lake Art Muesum, Zhejiang. 2008 Clue: Abstract Works Exhibition,
Aura Gallery, Beijing; Future Sky - Chinese Young Contemporary Artist
Works Selection Exhibition, Today Art Museum, Beijing; Expand and
Synthesize, China Contemporary Oil Painting Research, National Art
Museum of China; Echo, China Central Academy of Fine Arts; Painting and
Handwork Third Exhibition, Pifo New Art Gallery, Beijing; New Master - the
Contemporary Strength of Chinese Abstraction, Jin Du Art Space, Beijing;
Towards the Post-Abstract, Pifo New Art Gallery, Beijing; POP - Beijing &
New York Artists Work Group Exhibition, Pickled Art Center, Beijing; Exist
& Present-three Artists Group Show, Quac Art Space, Beijing; September
- Photograph Group Show, 3 Space, Beijing; C.A.P. Launch, Two Lines
Space, Beijing; Work on Paper exhibition, Two Lines Gallery, Beijing. 2007
Fourth Studios Open Day, Central Academy of Fine Arts, Beijing; Colour,
9 Person Contemporary Art Fair, BIAC Art Space, Beijing. 2003 Parallel
Feeling and Testing, Second Small Painting Exhibition, Beijing International
Arts Center Gallery, Shandong, China. prizes and awards excellence award,
Second Small Painting Exhibition, 2003; best innovative idea prize, Central
Academy of Fine Arts, 2007; First Prize, Marie's Art Scholarship, 2008.
collections C.A.P. Art Collection; Crown Casino/Hotel, Macau; Opposite
House Hotel, Beijing; Onemoon Collection, USA. Private collections in China,
Australia and England.
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