Lindy Lee’s Conflagration from the end of time
Lindy Lee’s new body of work ‘Conflagration from the end of time’ can be seen as the artist’s response
to the well-known, yet much debated Zen Koan ‘Daizui and the Kalpa Fire’. So the story goes:
A monk asked Daizui, “When the great kalpa fire is inflamed, the whole universe will be destroyed. I wonder
if ‘that’ will also be destroyed or not.”
Daizui said, “Destroyed.”
The monk said, “If so, will ‘that’ be gone with the other?”
Daizui said, “Gone with the other.”
From a western dialectical perspective anecdotes such as these bring forth many possible assumptions.
Typically an existential interpretation might spring to mind, whereby the acolyte is forced to confront their
own inevitable mortality. Similarly, anxiety in the face of so primal a realization is, for the psychoanalyst,
but a cornerstone of clinical practice. But where the modern mind remains in the grip of dualistic thought,
the Zen disciple accepts nothing of the sort. With this in focus, it is difficult for one schooled in the former
to illuminate the philosophical implications of Lindy Lee’s beautiful Zen images.
Some reprieve at least can be found in reactions of suitably enlightened masters. When the story
was retold by Yüan-wu, he remarked, “What an embarrassment…. You shouldn’t conclude that it is
destroyed, or that it is not destroyed. After all, how do you understand?” And so we are left to wonder.
In studying Lee’s images, of infinity streaming from the heart of the Buddha or of patterns fashioned
from the destructive agency of fire, perhaps we might conclude that what is here represented, is not so
much the koan itself, but the condition by which one might contemplate it, that is how the artist positions
herself in relation to the object of attention. Notwithstanding the challenge of abandoning long held
habits, both of thought and taste, does it not seem that a codicil of these works is the quiet yet persistent
request from the artist that we look less with our minds and somewhat more with heart? And were we
to adopt this stance, might we also consider, in light of the works’ grand theme of impermanence, how
images such as these seem reflective of their own, and by extension the world’s, luminous fragility?
There was once a time when I would liked to have thought that the intellectual content of works such
as these was something I might readily grasp. Nowadays when I see how changeable awareness can
be, I feel generally more inclined to consider them as objects of contemplation around which ideas and
thoughts might slowly fall away.
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