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The project LuminousDark may have been titled Mirroring as it captures and reflects back to us the spirit

of our times. Light casts shadow, shadow absorbs light. Everything is nothing, nothing is everything.

Six artists from disparate backgrounds simultaneously illuminate and cast shadows. In recording their

own particular circumstances and identity they critique a broader societal and psychic instability, change

and flux.

Tibetan artist Gonkar Gyatso collides religion, politics and commerce, propelling us with giddying force

into the local and the global with both humour and seriousness. We are not bystanders but witnesses,

implicated in his conflation of the East and the West, tradition and the present. The iconic references in

Gonkar’s subjects conflict with the everydayness of his materials - brand name stickers, pencil, paper.

It is difficult to avoid our participation in the text-based works by British artist Wayne Warren and Czech

artist Jan Smejkal. The artists manipulate the assumed transparency of language. Warren’s sculpture

What Does Nothing Look Like? speaks of everything that matters. The work’s large scale and apparent

weight yet actual material insubstantiality subverts logic and points to a psychic wilderness. Smejkal’
s staccato, disjointed text-painted canvases spell out fractured stories of our times. The paintings are

public affirmations; the intimate randomness of a diary entry is transgressed.

Chinese artist Huang Xu’s large format photographs belie the humble subject matter that inspires them

– discarded plastic shopping bags – the unwanted detritus of our society. The works play with scale,

texture and light to achieve a mysterious identity. What are these images, flesh, cloth, mineral?

The installations by Australian artists Tony Scott and Jayne Dyer blur personal and public space

and meaning. In his series on sight and sightlessness Scott erases information we expect to see on

ophthalmologist charts, disconnects or reconfigures the ophthalmologist’s apparatus - all the while

alerting us to societal and cultural blindness. In an age of increasingly paperless information, Jayne

Dyer salvages what may otherwise be pulped and constructs installations and photographs that

consider meaning through the loose proposition of the library. Art and language conflate and paper and

architecture become one as structures are built and dismantled.
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