


Is Tony Scott Out of Control?

Tony Scott's body of work is daunting to categorise. He has a tremendous command
of so many media and is seemingly fearless in his employment of them. When we
look beyond the striking visual variety and the confident execution, we can see the
common thread of the notion of control. This is not the personal and psychological
control we would speak of Freudian terms with a distasteful exploration of infantile
stages but rather a more existentialist concept of control that involves questions of
self-determination and external realities. In his prolific artist production, Scott asks
himself (and therefore the viewer) how much control we have over ourselves and our
environment.

We can view much of Scott's work as artistic explorations of harsh realities. Although
he confronts them with his confident, meticulous style, he demonstrates immense
courage by revealing his vulnerability. The Health Plan and Headache Series include
found acupuncture models employed in traditional Chinese medicine. The timeworn
wooden statues stand stoic, prone and nearly naked, their bodies riddled with the tiny
pinholes that indicate the puncture and pressure points. These found objects alone
can inspire pathos, but Scott underscores this emotion by attaching sinister-looking
metal clamps to them. The cables lead to various clunky, unidentified machines
adorned with dials and gauges. They surround the lonely figure ominously and remind
us of Dr. Frankenstein’s laboratory equipment. Is it being measured? Diagnosed?
Tortured? We are not sure, but the presentation is discomfiting. While Scott asks us
to empathise with the wooden patient he can neither read the copious Chinese labels
on the acupuncture model nor decipher the gauges on the many electric meters to
which it is attached. He, like most of us, is required to place his blind faith in medicine
when he must consult physicians. Scott's stoic model stands proxy for him and us in
this portentous composition and expresses the vulnerability, frustration and humiliation
we can feel in the hands of the medical profession. Nevertheless, the model stands—

courageously enduring the procedure with as much human dignity as he can muster.
And Scott lines up the elements of his composition meticulously. He refuses to give up
control.

With similar conviction, Scott reorders geometric rigour in his Beijing Geometrics,
Transparent Pages and Observe-Instruct series. The Beijing Geometrics consist of
16 wooden squares that he assembles, in this instance into one large square — at
other times into different multiples of smaller squares. He paints, stains and lacquers
the wood to form geometric patterns—experiments in the resolution of the horizontal
and vertical. We are immediately reminded of Piet Mondrian’s seemingly endless
compositions that explore this same resolution, but Mondrian was more interested
in employing primary colours to subvert notions of depth and spatial hierarchy. The
sculptural quality of Scott's works tell us that he is not concerned with the former, and
the texturing and palette choices tell us he is not concerned with the latter. When we
view the entire set of paintings, we begin to see that Scott is testing both the limits
of geometry and his control over it. While the assembled wooden squares provide a
rigid, grid-like under-order, the linear elements Scott adds gently subvert this rigour.
He maintains straight lines, but jolts the parallels and perpendiculars. The result of this
careful organizing and re organizing is a series of controlled, abstract compositions
with intense visual interest. Scott takes a template of unimaginative order and imposes
his own order on top of it, effectively revealing geometry to be not science but myth.
The power of creation and the ability to reorder our reality can render accepted
hierarchies meaningless.

Tally Beck
Beijing June 2008



New Health Plan #ffi B i+%1, 2007
acupuncture charts, wax, oil on board
StRER, AR LERHE R
52x20cm




New Health Plan #i## B it%), 2007 New Health Plan FT{# B it %1, 2007
acupuncture charts, wax, oil on board §t &2 B3, #R B0 5mE Bkt acupuncture charts, wax, oil on board % ElZ, #R B0 B Rt

66x33cm/each 52x20cm/each



New Health Plan Erf& B 1%, 2007 New Health Plan & Eit%!, 2007
acupuncture charts, wax, oil on board §t &2 B3, #R b0 5hE Bkt acupuncture charts, wax, oil on board &R ElZR, #R B0 B st

52x20cm/each 52x20cm/each



Beijing Transactions dt 5% 3% 5, 2005-7 Beijing Transactions Jt R 32 5, 2005-7
book pages, wax, ink, pigment on paper F 71, 4% 4, k=, E} book pages, wax, ink, pigment on paper 5T, 4%_L#E, k2B, Fil
37x9cm/each approximately 37x9cm/each approximately




Beijing Transactions 4t 5% 3% 53, 2005-7 Beijing Transactions dt R 32 5, 2005-7
book pages, wax, ink, pigment on paper F 51, 4% 4, k=, B} book pages, wax, ink, pigment on paper H 1, 4K Et#E, KB, #FHl
37x9cm/each approximately 37x9cm/each approximately



Beijing Transactions dt 5% 3% 5, 2005-7 Beijing Transactions Jt R 32 5, 2005-7
book pages, wax, ink, pigment on paper 71, 4K_EE, K=E, B} book pages, wax, ink, pigment on paper 71, 4K L%, K, Eifl
37x9cm/each approximately 37x9cm/each approximately



Chinese Wooden Screens
PEAREF
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Beijing Geometrics dt 5T JL{ATHR, 2006
acrylic, wax, pigment on board #f - A%, EiEE
80x80cm/each



Beijing Geometrics 3t 5 JL{AT 3k, 2006 Beijing Geometrics 4t 5% JL{ATHR, 2006
acrylic, wax, pigment on board 7 - H¥%, FEFNEE acrylic, wax, pigment on board % _E A /%, EEFEE

80x80cm/each 80x80cm/each



Beijing Geometrics 3£ 5 JL{aT 3k, 2006 Beijing Geometrics & 5% JL{AT 3R, 2006
acrylic, wax, pigment on board 7 - H¥%, EEFIEE acrylic, wax, pigment on board ¥ _E A /%, HEFIEE
80x80cm/each 60x70cm/each



Tony Scott / Huang Xu $E /8 -7 #& 45/ & HE Tony Scott/ Huang Xu ¥E fe 75 #& 45/ & HE
Beijing Realestate 4t 5 5 1th 7=, 2006 Beijing Realestate 3£ 5 51 7=, 2006
digital image ¥ Fv, 100x80cm/each digital image 8- Fr, 100x80cm/each



Tony Scott / Huang Xu $E /8 -7 #& 45/ & HE Tony Scott/ Huang Xu ¥E fe 75 #& 45/ & HE
Beijing Realestate 4t 5 5 1th 7=, 2006 Beijing Realestate 3£ 5 51 7=, 2006
digital image ¥ Fv, 100x80cm/each digital image 8- Fr, 100x80cm/each



Tony Scott / Huang Xu $E /8 -7 #& 45/ & HE Tony Scott/ Huang Xu ¥E fe 75 #& 45/ & HE
Beijing Realestate 4t 5 5 1th 7=, 2006 Beijing Realestate 3£ 5 51 7=, 2006
digital image ¥ Fv, 100x80cm/each digital image 8- Fr, 100x80cm/each



Translucent Pages3i% R 45 7T, 2007 Translucent Pages3i% A 45 7T, 2007
book pages, wax, pigment, oil on board book pages, wax, pigment, oil on board
B, A LEwE, hEge, e B, K LEEE, ShERR, B
180x48cm/each 180x48cm/each




Translucent Pages3i% A 45 7T, 2007

Translucent Pagesi% B 4 51, 2007 N book pages, wax, pigment, oil on board
book pages, wax, pigment, oil on board F 5T, #_E4E, HEERE, ER HIT, HKEwE, EEHR, BR

18x180cm 18x9cm/each




Translucent Pages 1% AR 45 7T, 2007 Translucent Pages3 &35 7T, 2007
book pages, wax, pigment, oil on board F 51, 4K 4%, JHEEZR, ERl, 18x9cm/each book pages, wax, pigment, oil on board F 51, 4K_E4E, mEZR, Eifl, 18x9cm/each
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Headache Series k& 2 %1, 2007
MRI scans, light box, acupuncture
statue B IR &I, KTHE,
&+ %[5, size variable

Headache Series k& %751/, 2007
MRI scan #i £ 4f% Y 5 3338, 44x36cm



Headache Series k& & 71/, 2007 Headache Series k& %751/, 2007
MRI scan-detail #% 3% B 1% $3 -4 75, 7x7cm/each MRI scan-detail # 4% A 1% 1314075, 7x7cm/each



Headache Series k& & %1/, 2007 Headache Series k& %751/, 2007
MRI scan-detail #% 3% B 1% $3 -4 75, 7x7cm/each MRI scan-detail % £ 4% A & 1314075, 7x7cm/each



Observe — Instruct Series M 22—~15 7~ 2 %1, 2008 Observe - Instruct Series M 22-$5 7~ £ %1/, 2008
instruction manual pages, wax, pigment 32 @AM FAFEITIE, %5, 3K, 11x9cm/each instruction manual pages, wax, pigment 32 B AN F AR TIME, #&, 3R, 11x9cmleach



Observe - Instruct Series M 22-#5 7R & %1/, 2008 Observe - Instruct Series M 22-15 7~ £ 71, 2008
instruction manual pages, wax, pigment 32 @ F A EITIE, %5, B, 11x9cm/each instruction manual pages, wax, pigment 32 @# N FAH9TIE, %5, B, 11x9cm/each



Observe - Instruct Series M 22-1§ 7~ % 51/, 2008 Observe - Instruct Series M 22-$5 7~ £ 51/, 2008
instruction manual pages, wax, pigment 32 @AM FAFEITIE, %5, 3K, 11x9cm/each instruction manual pages, wax, pigment 32 B AN FAAYTIE, %, 2R, 11x25cm(top), 11x30cm(bottom)



R - HHRELEETRAFIT, 2005FFHRELTE
Ee BI1994F IR, iR TRL FER T ARK, 3%
BTFEMRILER. MR (BixER) 2007 F#HE L
A%, EBIEER, 2006FE+EUkK, FEZHESE
KB 2005F MINGRIT, 2/RZA<MaroondahE R ; HTATHR
17, B/RASpanEE; BFHER, ILRATEE. 2003
F+4E, ZEKatoBEFF. 2002F &6, MAF TS HEE
=, . BER (BikiEm) 2008 FERmEZARTE B
B, ItZET4TE; BENER, HEASHRER, &
EM; #E—RIT, AtRADER, ESEABEE,
EHABSINOZT 8, 20055 iFH, SheppartoniEE, HEAFIIL
#ZFT; 7B, Kunstlerhause, BEHhF|#4Ethaly; 4Tkt
&, fithyy, BRA, ERZAREKES, BREAZAKE
K<, LI 1EER. 20034 Drawing Dust, SB/RA, &,
bR, REIFR BWAEES, Arts Victoria, SRR TIFE
FIEINEFMRZ R LTSRS T FAHdtR - B/
FMIERBESNERES, SRETB EEEIRKIR
[E. BREAEFAEE. BAMTEREIT BAFTE
KT T ERBITRT. SENSEHES. W
LI » R IE R 2 RIBUF A FA AN MR, B1E:
RAF IR RAF WIIER E R ERIE. HZF
TERBL BAFTZEAREIT.

Tony Scott was born in Australia and has lived in Beijing since 2005.
He has had wide professional experience in China and throughout
the Asia Pacific region since 1994. selected solo exhibitions 2007
Temple Geometrics, Studio Rouge, Shanghai. 2006 Ten Years
On, Fringe Club, Hong Kong. 2005 Journey, Maroondah Gallery,
Melbourne; New Travels, Span Gallery, Melbourne; Shadowlands,
Red Gate Gallery, Beijing. 2003 10 Years, Kato Gallery, Tokyo.
2002 Landfall, Australian High Commission, Singapore. selected
group exhibitions 2008 C.A.P. Launch, Two Lines Space, Beijing;
Luminous Dark, Bleibtreu Gallery, Berlin; Process-Journey, Red
Gate Beijing, Eastlink Gallery, Shanghai, Capital Place, Hong Kong.
2005 Altitude, Shepparton Art Gallery, Victoria, Australia; Wandering,
Kunstlerhause, Vienna, Austria; Global Fusion, Vienna/Melbourne.
2004 Beijing Art Fair and Melbourne Art Fair, represented by Red
Gate Gallery. 2003 Drawing Dust, Melbourne/Hong Kong/Beijing.
awards include the Australia-China Council, Arts Victoria and DFAT
through the Australian Embassy, Beijing. commissions include major
private commissions for the Grand Hyatt Hotel, Beijing, Crown
Hotels, Melbourne, National Bank Collection in Australia and London,
Standard Chartered Bank, Tokyo and the Four Seasons Hotel, Hong
Kong. collections works are held in important private and government
collections including Australian Embassy, Beijing, National Gallery
of Australia, Canberra, Victorian Arts Centre Collection and Artbank,
Australia.



www.chinaartprojects.com



