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MOMENTS OF LUCIDITY

Wayne Warren's work is many-faceted. There is an immediate wit and playfulness leading to deeper
philosophical questions often associated with societal values.

The apparent flippancy of the image and the text in works such as Need / Want, reference our values and
life-style. The pretty coloured biscuits, with the words ‘Want’ and ‘Need’ on either side, point to the greed,
and materialism of our consumerist society and the inability of some to distinguish between the two. Warren
recounts a story told him by a friend who, on seeing the ‘biscuits’ remarked that in South Africa they provided
biscuits for the under-privileged as a source of nutrients. The recipients did not want the biscuits — they needed
them.

Paul Klee’s, Tightrope Walker, is a metaphor for the balancing act of life itself — those who are fortunate
maintain the balance. Wayne Warren believes that we are connected in a meaningful way to life and the world
when we are able to realise balances between apparent opposites such as humour and seriousness; practical
reality and spiritual contemplation; aesthetics and confrontation.

The work in Tempting God exhibition, Adding 2", is a pun on the contemporary Chinese performance work,
To Add One Metre to an Anonymous Mountain. In his work Warren uses objects to address issues of waste
and conservation. Discarded religious images are found amongst detritus such as bottle tops, used razor
blades, plastic cutlery, pins and clips. The uncomfortable relationship between the unwanted material objects
and spiritual icons creates further complexities in the work. Inherent in contemporary societies’ replacement
of traditional spiritual practices with material acquisition, are the massive problems associated with overuse
of resources and recycling. The issue of belief is also being addressed in the work of many young Chinese
contemporary artists - the shift from spiritual faith to a belief in the capacity of political, and more recently,
economic power to transform lives has been found wanting for the majority of people who are left with a
spiritual void.

Despite his seriousness, Warren still manages to adopt an attitude of self-irony. He casts the objects in Adding
2" in latex for easy transport and sprays the result in gold paint. His ability to see and use irony enables him
to expose situational values without moralising or pontificating on right and wrong. He sees the yin and yang
of policies, practices, conventions as two sides of the same coin (or biscuit) — a circular continuum rather than
parallel paths. Although born in England, Warren embraces many Eastern philosophies and beliefs.

On one of many excursions to the Himalayas from both Nepal and Tibet, Warren was reminded that the
essentials for survival lay in a few small things like a torch, paper and a box of matches — ‘NOTHING else
mattered’.

Reg Newitt
Beijing, 2009
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Red Towers - project, 2008

plastic paint on metal

15 x 13cm
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Biscuits, 2009 (NEED side) Biscuits, 2009 (WANT side)
painted resin, 8 sets of 3 painted resin, 8 sets of 3

diametre: 8cm diametre: 8cm



Nothing, 2007
acrylic on acetate, framed
43 x 36cm




Golden Bricks, 2007
painted resin
edition of 26

each 9 x 26 x 5¢cm




Nothing Left, 2008
photograph
40 x 25cm



What Does Nothing Look Like - Toasted, 2007
plastic on iron toasting plate

unique piece

27 x 12cm




plastic, metal, wood, paint

Adding two inches, 2009
2" x variable length



What Does Nothing Look Like Word Tower - Project, 2006
original single sculpture bronze
23 x 5cm



Nothing Box, 2006
perspex mirror and paper
unique piece
13.5x13.5x13.5cm




What Does Nothing Look Like Snaked, 2006
resin magnets and steel
100 x 20 x 5em



Nothing fails, 2007
bronze
26 x 24cm




Old Masterpiece, 2008
antique wood frame and data board
39 x 26cm



The Ship of Fools, 2006
fabric

56 x 71cm



WSL, 2006
foam letters, acrylic and canvas
12 x 17cm



Woman’s Needs, 2006
foam letters on plastic mannequin
70 x 43 x 14cm




What Does Nothing Weigh, 2006
foam letters on wood

15x 10 x 6cm




Blood Wedding, 2005 Dido’s Iris, 2002

silk-screen. edition of 26 silk-screen, edition of 50
89 x 72cm 81 x61cm



Overlapping Gestures, 2006 Unspoken Words, 2006
silk-screen, edition of 26 silk-screen, edition of 26

54 x 63cm 66 x 72cm



A Sense of Togetherness, 2007 Nothing Matters, 2008
silk-screen, edition of 26 silk-screen, edition of 13

61 x 75cm 26 x 39cm
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Wayne Warren

| play with words and phrases - using them as points of departure. | enjoy experimenting with different
materials and am driven by the desire to look for things inside other things. The work oscillates between
figuration and abstraction effortlessly, whilst continuing to maintain a fresh quality and sense of humour.
My art is about questioning values and individual expression.
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Thoughts on LED, 2009
LED track

unique piece
3x8x2cm




Wayne Warren was born and lives in England and travels the world extensively. He was educated at
Rolle College, Exeter University and holds a degree in Art & Educational Psychology. Warren works
in multimedia, painting and printmaking. solo exhibitions 2006 Faint Traces, Gallery 6 Tokyo. 2005
Norfolk and Norwich University Hospital, England. 2004 Elizabeth Rice Gallery, Florida, USA; Bright
Leaves, Gallery 6, Tokyo. 1984 The First Ten Years, Luton Museum and Art Gallery, England. 1983 The
Long Gallery, Birmingham University, England. selected group exhibitions 2009 Tempting God, Depot
Gallery, Sydney, Australia; Luminous Dark, King on William Gallery, Sydney; Top Asia Gallery Art Fair,
Seoul, Korea. 2008 Group Show, Kobe, Japan; Oxford Open, ModArt, Oxford, England; C.A.P. Launch,
Two Lines Space, Beijing; Luminous Dark, Bleibtreu Gallery, Berlin, Germany. 2007 Buddha and
Christ, Sweet Tea House, London, England; Bleibtreu Gallery, Berlin. 2006 Unspoken Words, Amber
Fine Art, Edinburgh, Scotland; Lhasa Express, Rossi and Rossi, London. 2005 Here Now, Sims Reed
Gallery, London and Artshed, Hertfordshire, England. 2004 Leaf Show, Surface Gallery, Nottingham,
England and Chambers Gallery, London. 2003 EWACC Exhibition, Art Council, Kobe, Japan; TAG
Group Exhibition, Nexus Gallery, Edinburgh Festival, Scotland. 2002 Galerie Espace, Paris, France,
and Elisabeth Rice Gallery, Florida, USA. awards Fulbright Scholarship, British Council Exchange to
USA. collections Lloyds Bank, Norwich Hospital, MKA, New Jersey, Cambridge University collection
and private collections in Australia, Britain, Korea, Japan and China.
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