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two spiritualities

The two artists, Angelina Pwerle and Hu Qinwu, are from two
ancient cultures which ostensibly appear to be radically different,
but the spiritual and ancestral connection between the now
and the past; the relationship of the physicality and spirituality
contained within all things is a cultural connection.

Hu Qinwu and Angelina Pwerle work in not dis-similar ways
with each transcending their intellectual control over the process
of creating, recording, mark-making and expressing — they are
agents of a greater force, rather than protagonists who create
self-consciously as artists.

For each artist, the process of working is critical to the end
result — the subconscious state of allowing the Dreaming (Pwerle)
or the Kong (the Buddhist idea of empty space) to emerge
and reveal the infinite (space, time), the order and chaos of the
universe, the continuity of life and the connectedness between
past, present and future.

Reg Newitt
Curator
2011
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Angelina
Pwerle
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Angelina Pwerle was born in 1946 in Utopia, 250 kms
north-east of Alice Springs in the central desert of Australia. As
an indigenous artist, Angelina paints her country, but this is not
just about the landscape — the notion of ‘country’ runs much
deeper. It is a spiritual and profound connection to the land; an
understanding that culture and ancestors are an intrinsic part
of country and that everyone born to the land has an inherent
responsibility to respect and nurture it. The aboriginal mythology
of the Dreamtime explains the creation of the world, and it is
through painting the dreaming stories passed down from their
forebears that indigenous artists are able to preserve and explore
their history and culture and indeed honour their country. in the
past, the present and the future.

The core of Angelina Pwerle’s paintings is the Bush Plum
Dreaming. She does not paint a specific narrative story, but as
Angelina says, ‘...the whole thing, all of country.’

Tiny dots proliferate the surface of the canvas, taking on
many tones as the intensity and density of each dot is carefully
structured to create passages of whirling movement. Each dot
is applied individually using the fine tip of a bamboo skewer.
The artist often sings as she paints, finding a rhythm to work
by and to connect the painting to the greater spirituality of the
dreaming. One can see the paths of the seeds of the bush plum
being blown by the Dreamtime winds and the tracks the women
make as they go about the business of collecting the bush plum
for food. Or perhaps it is the cosmos above, the stars above
charting the country below.

The interconnectedness of land and spirit and the cosmos
of creation is a difficult concept. Where there is a connection
to country, there is also a link not only to the past, but also the
present and the future. Angelina Pwerle’s paintings are sublime
representations of her dreaming and this is how she depicts her
country.

Gina Lee Melbourne 2011
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Bush plum (14-1006) )\ % #§ (14-1006), 2006, acrylic on linen L4 E A %, 121 x 90 cm /



Bush plum (22-1209) A4 4§ (22-1209), 2009, acrylic on canvas i E A%, 152 x 152 cm A



Bush plum (61-308) )\ 4 #§ (61-308), 2008, acrylic on canvas F EA &, 121.5 x 91.5 cm %W



/)/Bush plum (39-610) M\ 41§ (39-610), 2010, acrylic on canvas F EA &, 121 x 90.5 cm Bush plum (29-209) M\ A #§ (29-209), 2009, acrylic on linen Y F A E A &, 151 x 152 cm




Bush plum (20-1010) A4 4§ (20-1010), 2010, acrylic on canvas A E A, 150 x 151 cm %5



/ Bush plum (28-710) )\ 4 #8(28-710), 2010, acrylic on canvas 5 [ A /%, 120 x 90.5 cm Bush plum (24-910) A48 (24-910), 2010, acrylic on canvas A E A /&, 120 x 90.5 cm




ANGELINA PWERLE 1946 Born Utopia, Northern Territory, Australia Currently lives and works
in Ngkawenyerre, Utopia, Northern Territory

SELECTED SOLO EXHIBITIONS 2010 Niagara Galleries, Melbourne 2008 Niagara Galleries,
Melbourne 2006 The Holmes a Court Gallery, Perth 2005 Niagara Galleries, Melbourne 2001
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Gallery of South Australia, Adelaide; Korea International Art Fair, COEX Korea Exhibition Center,
Seoul, Korea; 27th National Aboriginal & Torres Strait Islander Art Award, Museum and Art Gallery
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Land, Utopia Art, Sydney; The Oval Board Collection, Bishop Museum, Hawaii; Wadsworth
Athenaeum, Connecticut; Tampa Museum of Art, Florida, USA 1992 Bubbles, Baubles & Beads,
Utopia Art, Sydney; Aboriginal Painting, Austral Gallery, St. Louis, USA COLLECTIONS Art
Gallery of South Australia, Adelaide; Holmes & Court Collection, Perth; National Gallery of Australia,
Canberra; National Gallery of Victoria, Melbourne; Queensland Art Gallery / Gallery of Modern Art,
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Hu Qinwu
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Hu Qinwu talks carefully, in measured tones, when asked
about his practice.

He is not quick to divulge the meaning of his work with
conversation.

His works are richly textured and layered. Bold red canvases
reveal dark shadows beneath, and expansive black paintings give
way to a deep glow. A myriad of seemingly organised dots, lines
and monochromatic colour traverse the surface of each work.
There are no images, there are no focal points or centre, the
works have an over-all quality suggesting infinity, continuity and
harmony.

They reveal the world as Hu interprets his experiences — his
mosaic metaphor suggests that our perceptions of reality are
made up of taking individual lines and divisions and putting them
together to form a whole.

The process of layering marks is a critical element of his
work. It is like going on a journey he says, and not unlike a pilgrim
arriving at the holy site, Hu feels a sense of spiritual satisfaction
on the completion of a work.

Hu believes paintings should speak of what is inside, not out.
Much of his work is a dialogue of oppositions — day and night,
space and fullness, control and release. In his notebook writings
he describes his works as microcosms, explaining that there is
no middle dot, there is no centre — but there is harmony. For him,
this harmony is an open and unlimited feeling — like the Buddhist
idea of ‘kong’, or empty space.

He accepts that his paintings do not fall into a traditional
Chinese aesthetic, but he is resistant to be categorised as either
Chinese or modern, abstract or other. To refuse definition is his
prerogative. “I have my own language”, he remarks.

Extract from Sophie McKinnon, interview with Hu Qinwu
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phantasms %] %, 2010, acrylic on canvas 76 E A £, 200 x 180 cm AS



R21, 2009, acrylic on canvas 7= B A, 120 x 120 cm A



11501,2011, acrylic on canvas 15 E A %, 110 x 90 cm 11502, 2011, acrylic on canvas R E A, 110 x 90 cm /
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11503, 2011, acrylic on canvas i EIA /&, 110 x 90 cm %Q
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11504, 2011, acrylic on canvas f E A /&, 117 x 150 cm 11505,2011, acrylic on canvas i E A, 117 x 150 ¢
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11506, 2011, acrylic on canvas 45 E A &, 200 x 160 cm A)
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HU QINWU 1969 Born in Shandong province, China Currently lives and works in Beijing as a
painter, photographer and printmaker.

SOLO EXHIBITIONS 2010 New Abstraction from China - Hu Qinwu, Stella Downer Fine Art,
Sydney 2009 /llumination - Hu Qinwu, China Art Projects @ Quac Art Space, Beijing 2008
Phantasms - Hu Qinwu, China Art Projects @ Two Lines Galley, Beijing SELECTED GROUP
EXHIBITIONS 2011 China International Gallery Exposition, represented by PIFO Gallery, Beijing
2010 Lasting Distance-3rd Round Exhibition of Abstractionism, PIFO Gallery, Beijing; Constructed
Landscapes, Timezone, Beijing; Constructed Landscapes, Me Photo Gallery, Beijing; Lightbox,
FAUX Arts, Hong Kong; Width-Contemporary Art Exhibition, Modern Art Gallery, Beijing 2009
Beautiful World — New Art from China, Stella Downer Gallery, Sydney; International Artists
Photograph Group, Quac Art Space, Beijing; Return to the Modern - Chinese Abstract Art, West
Lake Art Museum, Zhejiang; Contemporary Art, PIFO New Art Gallery, 798 Art District, Beijing;
Catching Light, China Art Projects @ 798, Beijing 2008 Clue: Abstract Works, Aura Gallery,
Beijing; Future Sky - Chinese Young Contemporary Artist Works Selection Exhibition, Today Art
Museum, Beijing; Expand and Synthesize, China Contemporary Oil Painting Research, National
Art Museum of China 2007 Fourth Studios Open Day, Central Academy of Fine Arts, Beijing;
Colour, 9 Person Contemporary Art Fair, BIAC Art Space, Beiing EDUCATION 2010 Guest
lecturer Central Academy of Fine Art, Beijing 2008 Masters Degree (Painting) Central Academy
of Fine Arts, Beijing 1990 Graduate (Oil Painting Department) Taian Normal Academy, Shandong
COMMISSIONS casino Macau, Park Hyatt Beijing, Grand Hyatt Hong Kong, Opposite House
Beijing COLLECTIONS China Art Projects Collection; Crown Casino/Hotel, Macau; Opposite
House, Beijing; Onemoon Gallery Collection, USA; Private collections in China, Hong Kong, USA,
Australia and England.
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